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PROGRAM 


Concerto in G minor for Oboe and Strings George Frideric Handel 
Grave (1685-1759) 
Allegro 
Largo (Sarabande) 

Allegro 


Stephen Hammer, oboe 
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Cantata: Mi palpita il cor Handel 


Sharon Baker, soprano 
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Chandos Anthem: In the Lord put I my trust Handel 
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THE HANDEL & HAYDN SOCIETY is a premier chorus and period orchestra under the artis- 
tic direction of renowned conductor Christopher Hogwood. H & H is a leader in “histor- 
ically informed performance,” performing works on the instruments and with the tech- 
niques and performing forces available to composers in their time, so as to reveal the work 
as it was originally meant to be heard. 


Founded in 1815, H & H is the oldest continually performing arts organization in the 
United States. From its beginning, H & H has been at the musical forefront, performing 
several American premieres of Baroque and Classical works in the nineteenth century. The 
Society gave the first American performance of Handel’s Messiah in 1818 and has per- 
formed the work annually since 1854. 


In recent years, H & H has achieved widespread acclaim through recordings on the 
London Records/L Oiseau-Lyre label, national broadcasts, and sold-out performances at 
New York’s Lincoln Center and other national venues. H & H made its West Coast debut 
last April with three performances of Ode for St. Cecilia’s Day in the Los Angeles area. H & 
H also recorded that work, which will be released on the London Records/V Oiseau-Lyre 
label together with the Mozart orchestration of Handel’s Alexander’s Feast. 


H & H offers an innovative educational program for over 6,000 students in more than 
40 schools throughout Massachusetts. The H & H Chamber Series, established to show- 
case small ensembles of the H & H chorus and orchestra, has received growing acclaim in 
recent seasons. Last year the Chamber Series found a permanent home at Jordan Hall at 
the New England Conservatory, and this season it expands to offer concerts at Sanders 
Theater in Cambridge as well. 


Soprano Sharon Baker is widely acclaimed for her interpretation of Baroque and con- 
temporary music. Her recent solo engagements have included Bach cantatas with the St. 
Paul Chamber Orchestra and Handel’s Messiah and Bach’s B Minor Mass with Christopher 
Hogwood and the Handel & Haydn Society in Boston’s Symphony Hall, Orchestral Hall 
in Chicago, and at Lincoln Center. Ms. Baker is a frequent soloist with Boston’s Banchetto 
Musicale (now Boston Baroque), the Dallas Bach Society, and the Handel & Haydn 
Society. She has appeared at the ‘Tanglewood and Aspen music festivals and performed 
Vivaldi’s Gloria for the Handel & Haydn Society’s 175th Jubilee Celebration at Boston’s 
famed Esplanade. The versatile Ms. Baker also sang in Mahler’s Third Symphony with the 
Boston Philharmonic and premiered the Philip Glass opera, The Fall of the House of Usher, 
at the American Repertory Theatre in Cambridge, MA. She is currently working on the 
new Robert Aldridge opera, Elmer Gantry, and will appear in the St. Paul Chamber 
Orchestra’s production of Bach’s St. John Passion this season. She has recorded music of 
Haydn and Handel on the Arabesque label and is featured in a release of Mozart’s sacred 
music on the Harmonia Mundi USA label. 


Stephen Hammer is principal oboe of the Handel & Haydn Society orchestra, the 
Boston Early Music Festival orchestra, Concert Royal, and a number of other groups; he is 
also a founding member of the Bach Ensemble and the Amadeus Winds and has been a 
soloist with the Academy of Ancient Music, the Metropolitan Opera, and at the City of 
London, Bruges, and Mostly Mozart festivals. He is featured on more than sixty recordings 
of solo, chamber, and orchestral music on the Decca L’Oiseau-Lyre, EMI, Sony, CBS 
Masterworks, Nonesuch, Smithsonian, and Pro Arte labels. 


Mr. Hammer teaches at Boston University, the Mannes College of Music, the Aston 
Magna Academics, the Oberlin Baroque Performance Institute, and the Brixen (Italy) 
Musik Im Kirche Institute. He serves on the board of directors of Early Music America 
and collaborates with both Jonathan Bosworth and Philip Levin in building replicas of his- 
torical double-reed instruments. A resident of the Boston area during 1972-82, he now 
lives in Leonia, NJ. 

John Finney has been called “‘one of [Boston’s] busiest and most valuable musicians” 
by the Boston Globe and is widely praised for his artistry at the organ and harpsichord and 
for his work directing several Boston-area ensembles. Mr. Finney has given solo keyboard 
recitals throughout the United States and in Europe and has appeared as organist and harp- 
sichordist with the Handel & Haydn Society, the Boston Symphony Orchestra, the 
Orchestra of St. Luke’s, the Bach Ensemble, Ensemble Abendmusik, and the Smithsonian 
Chamber Players. 


A busy conductor as well, Mr. Finney is the associate conductor and chorusmaster of 
the Handel & Haydn Society, directing the H & H Chamber Series at Jordan Hall at the 
New England Conservatory and Sanders Theatre in Cambridge. He is also the director of 
the University Chorale at Boston College, the director of music for the Wellesley Hills 
Congregational Church in Wellesley, MA and the director of the Heritage Chorale in 
Framingham, MA. 

Mr. Finney holds degrees in organ performance from the Oberlin College 
Conservatory of Music and the Boston Conservatory and has studied at the North 
German Organ Academy with Harold Vogel and at the Academy for Italian Organ Music 
with Luigi Tagliavini. His teachers have included David Boe and James David Christie 
(organ) and Lisa Goode Crawford (harpsichord). John Finney has recorded for Denon, 
Decca, and Nonesuch. He is on the faculty of the Boston Conservatory and also teaches at 
the Academy for Early Music in Bressanone, Italy. 
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